
[Composer's notes: This piece is intended to be played in a long acoustic, and should be played tenderly, with each note having as gentle
 an onset as possible.  Ideally the soprano should be positioned in such a way as to sound as distant as possible, e.g. by blocking the line-
 of-sight (and thus direct sound pathway) to the audience.  If this is impractical, the soprano should be placed behind the other players,
 and the musician should 'shelter' the instrument behind his music stand.]
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[Composer's notes: This piece is intended to be played in a long acoustic, and should be played tenderly, with each note having as gentle
 an onset as possible.  Ideally the soprano should be positioned in such a way as to sound as distant as possible, e.g. by blocking the line-
 of-sight (and thus direct sound pathway) to the audience.  If this is impractical, the soprano should be placed behind the other players,
 and the musician should 'shelter' the instrument behind his music stand.]
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